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dy dn XANH . BLUE project

trién 1am MAP 2020 . the final exhibition

trich doan trung bay tic pham clia nghé sy Mai Huyén Chi (Viét Nam)
installation view’s detail of the work by artist Mai Huyén Chi (Vietnam)

blue

giGi thiéu . introduction

thang thuc hanh nghé thuét

Thdng thuc hdnh nghé thudt (MAP) la mot
du 4n nghé thuat tham vong clia Khong
gian Nghé thuat Heritage Space nhdm taora
khong gian danh cho sing tac, thé nghiém,
thuc hanh cac y tudng nghé thuat méi, dua
trén su hgp tic quoc té gitia nghé sy tui Viét
Nam va cAc qudc gia khac trén thé'giSi. Khéi
xudng tii nam 2015 bdi nghé sy Tran Trong
Vii, MAP nham kién tao mot ‘khung nén’
danh trao ddi, phat trién va thic ddy ning
luc & k¥ ndng sang tao clia nhiing nghé sj
tré ndi bat Viét Nam khi 1am viéc truc tiép
v&i cac nghé s§ ndi tiéng qudc t&, qua dé hd
trg truc ti€p vao su phat trién clia khung
canh nghé thuit dudng dai noi dia.

MAP dudc khdi xudng dua trén thuc t&
3§ Viét Nam, ndi cong viéc gido duc nghé
thuat 6 cac trudng nghé thuat ctia nha nudc
(chua cé trudng tu) khong dudc thuc hién
thau d4o. Cac kién thiic vé nghé thuat, vé
1y luén, vé lich st nghé thuat khéng dudc
cung cap day du. CAc tridng my thuat Viét
Nam mdi chi duing lai 6 mtic d6 trudng day
nghé, dan dén két qua 14 nhiéu sinh vién
bd hoc, chan hoc, nhiéu gidng vién khong
con yéu thich gidng day. Hé thong bao tang
G Viét Nam qua yéu kém, nghé si tré khong
hoc dugc gi nhiéu tii cAc trién 1am va ti bd
suu tip nay. Cac trién 1am mang tinh tdm

month of arts practice

Month of Arts Practice (MAP) is an ambi-
tious art project of Heritage Space, an
independent art space in Hanoi (Viet-
nam) aiming to create a space for art
practice, experiment, and exchange
between Vietnamese and international
artists. Initiated by artist Tran Trong Vi
in 2015, MAP works as a platform for
motivating the creative abilities and skills
of talented Hanoi-based young artists
through the process of co-working with
well-established overseas artists in order
to support the development of the local
contemporary art scene.

In Vietnam, private art schools have not
existed and art education in state-owned
art schoolsis not executed to the high-
est standard. Fine art schools in Vietnam
mainly teach art for vocational purpose
and schooling in art theory and art his-
tory is not comprehensive. As a result,
many students and art teachers choose
to give up on art. Art museums in Viet-
nam are still lacking in diversity: artists
are unable to gain much from exhibitions
and museum collections in the country.
Large-scale exhibitions organized by the
government only curate traditional and
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c8 do nha nudc t6 chtic chi gidi thiéu mot
nén nghé thuat qua c6 16 va nghiép du.
Cong ching Viét Nam cé qué it diéu kién
dudc tiép xtic v8i nghé thuat dudng dai.

Pudc khdi xudng trong nhiing diéu kién
thuic t& nhu vay va hoat dong ti ndm 2015,
trong MAP 2020, ching t6i tiép tuc duy tri
cac muc tiéu chinh:

* Sang ché mot trudng hoc chua hé ton tai
G Viét Nam ma 6 d6 khong cé giang vién,
khong cé hoc tro, tat ca nhiling nghé si
tham gia déu vGi tu caAch déng nghiép. Ho
trao d6iva hoc héi ciing nhau. Ho lam viéc
bén canh nhau trong ciing mot khong gian,
chia sé cling mo6t chti dé va cling mét diéu
kién sinh hoat va lam viéc. CAc nghé si tré
Viét Nam s& nhan dugc ti MAP nhiing kién
thiic cu thé vé nghé thuat dudng dai trén
thé&'gii, ho sé thu dudc nhiing bai hoc thuc
hanh vé trich nhiém va thai d6 clia ngudi
ngheé si trong thdi dai ngdy nay. Cac nghé si
dén tii cAc dat nudc khac cling nhan dudc
nhiéu kinh nghiém méi trong nhiing diéu
kién lam viéc va sinh hoat khong phai cia
ho, trong nhiing xung do6t van hdéa khong
thé tranh khéi.

* Trao d&n nhiéu c6 hoi cho céng chiing dé
tiép can truc dién va thau sudt nhiing van
dong clia ddGi sdng nghé thuat trong nudc
va quoc t€, thong qua dé, nhin nghé thuat
tit phudng dién tinh ting dung, tinh 16i ich
trong tudng tac va nhiing déng gdp cho
cong dong, chiing t6i mong muén thiic day
su kién tao nhling ving khong gian va va
cham trong nhan thtic va hanh vi xa hai dé
san sinh nhiing xung luc cho su phat trién
cuia nghé thuit ndi riéng, va cac muc tiéu
phét trién bén viing xa hdi néi chung.

dudanxanh

amateur art. The Vietnamese public hasa
few chances to access contemporary art.

MAP project was born in such context.
For MAP 2020, we have been focussing on
the two main objectives:

¢ Create a new art school curriculum,
unprecedented in Vietnam, where there
is no teacher, no student and all par-
ticipant artists are colleagues. They
exchange and learn from each other.
They work alongside each other in the
same space, around the same theme and
in the same working and living condition.
Through this project, Vietnamese artists
will learn more about international con-
temporary art and experience the phi-
losophy of contemporary artists. Artists
from overseas will also gain new experi-
ences working in a foreign environment
where cultural exchange isinevitable.

* Give the local audience an opportunity
to experience the progress of contempo-
rary art in Vietnam as well as overseas,
help to understand how art can benefits
communities. We hope to promote the
creation of spaces and bridge perception
and social behaviors to generate moti-
vation for the development of art, and a
sustainable society.




dy dn XANH . BLUE project

trién 1am MAP 2020 the final exhibition

canh trung bay tAc phAm clia nghé s§ Lem TragNguyen (Viét Nam)
installation view of the work by artist Lem TragNguyen (Vietnam)

blue project map 2020

dudn X ANH.BL UE project

Trong bang pha mau, ¢4 1& mau xanh (blue)
dudc ngudi ddi gui vao ddy nhiéu tinh yéu
hon hét bdi vi né gin lién véi bau trdi, véi
bién ca, v6i nhiing gi ém diu va trong lanh
nhat. Mau xanh tit muén thud da vugt khéi
dia hat thi gidc d€ divao linh vic tam 1y, ngén
ngti, van hoc, &m nhac, chinh tri va tugng
trung cho nhiing gidc mgd 1am 4m 10ng ngudi.

Trong bang pha mau, thudng xuyén c thé
tim duigc mot mau chiidao chomot dia diém
dia 1y, mot y niém, dé mau sic trd thanh
quy udc. Khong phai ngdu nhién ma mau
xanh dudgc chon lam dai dién thi giac cho
c4c man anh nhd, cho cic c¢é quan tai chinh
can chiém 16ng tin ndi cdng ching. Khong
phai ngu nhién ma mau xanh dugc chon
lam nhan hiéu cho Twitter, cho Tumblr,
cho LinkedIn, Instagram, va Facebook vo
clng than thiét v4i 2,5 ty cong dan dia cau.
Ciing khong phai ngau nhién ma quan 4o
c6ng nhan 6 HA Ndi digc nhuém mau xanh,
miic du s6lugng nha may & day cti gidm dan
theo ndm thang. Nhung lai rat ngiu nhién
ma khé cé thé tim thay chinh mau xanh nay
trong do an thiic uéng, von 1a nhu cau vat
chét sé ding nha't cho su song con.

Ha Nbi khong cé bién xanh. Ha Ndi cling cé
18 13 m6t thi dd hi€m hoi dudc bao phi béi

chtidé MAP 2020 . project’s theme

In the color palette, the blue might be the
color most loved by people because it is
associated with the sky, the ocean, with
the softestand purest things. The blue color
haslong passed beyond the visual territory
to enter various fields such as psychology,
language, literature, music, and politics
and symbolized heart-warming dreams.

In the color palette, it is often possible to
find a dominant color for a geographic
location, an idea, so that colors become
conventional. It is no coincidence that
blue is chosen as the visual representa-
tion of small screens, for financial institu-
tions that need to win the public’s trust.
It is no coincidence that blue was chosen
as the branding color of Twitter, Tumblr,
LinkedIn, Instagram, and Facebook which
is extremely close to 2.5 billion global cit-
izens. It is no coincidence that workers’
clothing in Hanoi is dyed blue, although
the number of factories here declines
over the years. How coincidentally that it
is hard to find this very blue in food and
drink, which is the most basic physical
need for survival.

Hanoi has no blue sea. Hanoi is also proba-
bly a rare capital that is covered by a non-

11
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mot bau trGi khong xanh ngay ca vao nhiing
ngay nang néng ruc rd nhat. Hiém khi ngusi
Ha Noi son tudng nha clia ho bang mau
xanh, nhu thé béi vi ho khong cé théi quen
dugc thdy mau sic that clia bau trdi 6 phia
trén thanh pho, nhu thé mau xanh s& pha
v3ban hoa sic db thi, va nhu thé mau xanh
da xa xi lai khong cé ché trong nhu cau thi
giac cta ho. Nhung thuc ra, vén dudc gan
cho canh yén binh va vinh hing, mau xanh
chic chin sé khong cé chd clia né trong mot
thanh phd 6n Ao, 6 nhiém, hén loan va bap
bénh nhu Ha Noi.

Nhung néunhu su thiéu ving clia mau xanh
G Ha Noi lai chinh 13 16i giai thich cho muén
van cau chuyén va van dé khac sau sic hon,
va cling ca biét hdn?

LAm nghé thuat bing cAch st dung nhiing gi
thié€u ving dé ké vé chinh nhiing thiéu ving,
dé€ dén véi nhiéu cai khac niia, cé 18 1a mot
trong nhiing cAch lam quyén rii day nghich
1y v8inghé si. Nhu 6 trudng hdp Picasso: “Khi
khong c6 mau xanh, téi dit mau do vao™.
Hoic nhu Renoir: “Budi sang no, mdt ngudi
trong 1ii ching t6i thi€u mau den, danh st
dung mau xanh: chl nghia &n tudng da
dudc ra ddi” Hodc nghich 1y hon niia nhu
Yamenski: “Khi néi mau xanh, hiy dé ngusi
khAc hiéu 1d mau dd™ . Hodc manh liét hon
nlia nhu Salomé: “Anh yéu em, anh muén
em, anh déi em, hay mau mau t6i, hay t6i
dit mot chit xanh vao bau trdianh” 4.

1. Quand je n’ai pas de bleu, je mets du rouge. (Pablo Pi-
casso)

2. Un matin, I'un de nous manquant de noir, se servit de
bleu: l'impressionnisme était né. (Pierre-Auguste Renoir)
3. Quand tu dis bleu, laisse les autres entendre rouge.
(Szczepan Yamenski)

4. Je t'aime, je te désire, j'ai faim de toi, viens vite, viens
mettre un peu de bleu dans mon ciel. (Jacques Salomé)

dudanxanh

blue sky even on the brightest hot days.
It is rare for Hanoians to paint their walls
in blue, as if because they were not in the
habit of seeing the true color of the sky
above the city, as if blue would disrupt an
urban color harmony, and it was as if the
luxury blue had no place in their visual
needs. But in fact, inherently associated
with peaceful and eternal scenes, the blue
color will certainly not have its place in a
crowded, polluted, chaotic and precarious
city like Hanoi.

But what if the absence of blue in Hanoi is
the explanation for the many stories and
other issues that are more profound and
more specific?

Making art by using what’s missing to tell
the stories of the very missing things, to
touch upon even more other things, is
probably one of the paradoxically seduc-
tive ways for artists. As in the case of
Picasso: “When I don’t have blue, I put red
on”. Or like Renoir: “One morning, one
of us lacked black and used blue instead:
impressionism was born"%. Or even more
paradoxically, like Yamenski: “When you
say blue, let others understand it is red”™.
Or more intensely like Salomé: “I love
you, I want you, I am hungry of you, come
quickly, come put some blue in my sky”.

Cac nghé si tham gia “Thang thuc hanh
nghé thuat” (MAP 2020) s€ cui tru tai Ha N6i,
va sé 14y Ha N6i lam dé tai cho cong viéc clia
ho. Ho s& stii dung mau xanh khéng cé Ay ctia
bau trdi HA No6i dé biéu dat lai nhiing gi Ha
Noi gdi y cho ho, cling nhiing suy nghi clia
mobi cAd nhan vé mot thanh phd phiic tap
c6 thé cho ho v6 van chat liéu thi giac, am
thanh, van héa, xa hoi, chinh tri, lich sti...
dé1am tc pham. Ho sé vudt qua nhiing thu
nhan thi gidc dé€ dén v6i nhiing gi khong
nhin thay dudc ma Ha Noi gidu vao bén
trong cai bé ngoai mudn mau clia né. Néi
cAch khac, dung mau xanh dé ké nhiing gi
khéng xanh, dung nghich 1y dé ké nghich 1y,
chinh 1d muc dich ctia MAP 2020.

Téng hop cdng viéc clia nhiing nghé si clia
MAP 2020 sé€ tao dung nén mdt khong gian
xanh, nhu mét man kich vo 1y dit tronglong
Ha Nbi.

blue project map 2020

Artists participating in the project “Month
of Art Practice” (MAP 2020) will reside in
Hanoi, and will take Hanoi as a topic for
their work. They will use that unseen blue
color of the Hanoi sky to express what
Hanoi has suggested to them, along with
their own individual thoughts of a com-
plex city that can give them a great deal
of visual, sound, cultural, social, political,
historical material... to create their works.
They will go beyond visual acquisitions
to come to what is not visible that Hanoi
hides inside its colorful appearance. In
other words, using blue to tell what's not
blue, using the paradox to tell about the
paradox, are the purpose of MAP 2020.

The combined work of MAP 2020’s artists
will create a blue space, like an absurd
drama set inside of Hanoi.

Tran Trong Vil
03.2020
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dul an XANH . BLUE project

trién 1am MAP 2020 . the final exhibition

canh trung bay tai nha Bao tang trudng Pai hoc M§ thuat Viét Nam
installation’s view in the Exhibition house of the Vietnam Fine Arts University
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flinh

Ha Noi, Viét Nam

Flinh (Nguyén Phudng Linh) (s.1995) 1a nghé si thi gidc s6ng va
lam viéc tai Ha Noi. C6 hoc hoi hoa trudng Pai hoc My Thuat
Viét Nam trudc khi bat dau thuc hanh véi nghé thuat trinh
dién. Flinh da tham gia vio mét s trién 1am va festival trinh
dién bao gom In:act festival (Ha N6i), NIPAF International, Asia
Live Performance 2018 (Ba Lan), Nhd San 20+ (Ha Ndi), Polyph-
ony: Southeast Asia (Nam Kinh), Wuwei Performance Series
(Singapore). Trinh dién clia Flinh thé hién cAch c6 phan ling
VA tudng tAc vGi cac khong gian cu thé, nham biéu 1§ cAc trang
thai md ho, mau thuan v6i khao khat ban thé.

Flinh (Nguyén Phudng Linh) (b.1995) is a visual artist based in
Hanoi. She studied painting at the Vietnam University of Fine
Artand began experimenting with contemporary artin 2016.
She works with various media such as installation, video and
particularly performance. Flinh took part in some exhibi-
tions and performance festivals, including: In:act festival in
2016, 2017 (Hanoi), NIPAF International 2018 (Japan), Asia Live
performance 2018 (Poland), 20+ Anniversary of Nhasan Studio,
Polyphony: Southeast Asia (Nam Kinh), Wuwei Performance
Series (Singapore) in 2019. Flinh's performances show how
she reacts, interacts with specific spaces, reveals a state of
confusion, anxiety about an ambiguous identity.

1/ Nhdn nhiing mdnh trJi vun . Text to fragments of sky
trinh chiéu Video . video screening
canh trung bay . installation view

20 duanxanh map 2020
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Suy nghivé ba chii “TA Thanh Thién / Viét1én trgi xanh” khic
trén Thap But trudc cdng Pén Ngoc Son. Pd1 tugng tim lugm
25/ N ehilng mdnh (v 5 . hinh dnh clia bau tr&i d6 trén cAc bé mit cAnh vat quanh khu
- dn nhiing mdnh tréi vun . Text to fragments of sky N N .,« e a1V A e
trinh chi€u Video . video screening vic Ho Hoan Kiém, roi deloivo dlnh' .
anh trich xudt tlivideo . snapshotextracted fromvideo - tU dé tua ciia nghé sy -

22 duanxanh . map 2020
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Thoughts on the three sino characters “Ta Thanh Thién /
Writing (on the) Blue Sky”, inscribed on the Pen Tower in
front of Ngoc Sén Temple, a symbol of Northern scholars.
The subject seeks for the sky reflections on the surfaces

6 - 9/ Nhdn nhiing mdnh tréi vun . Text to fragments of sky .
trinh chiéu Video . video screening around the area, then leaves uncertain words.

anh trich xudt ti video . snapshot extracted from video - from artist’s statement -

24 duanxanh . map 2020
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katjajug

Zurich, Switzerland

Katja Jug 14 mdt nghé si thi gidc dén tli Zurich. C6 t6t nghiép
béang Clinhan chuyén nganh Nghé thuat, Thiét ké va Truyén
thong tai Pai hoc Nghé thuat Zurich (ZHdK) va bang Thac si
chuyén nganh Thuc hanh Nghé thuat Pudng dai tai Pai hoc
Nghé thuat Bern (BUA).

CAc tAc pham ctia Jug chtl yéu gom nhiing biic Anh dan dung,
sap dit, nghé thuat dot bién, va sich nghé si tu ché. C6 da
tham gia vao cAc trién 1am c4 nhin va nhém 6 Thuy Silan
nudc ngoaiva da nhan dudc kha nhiéu giai thudng va tai trg.
CAc tAc pham clia c6 cham tGi cAc chu dé lién quan tGi dgi
song thudng nhat nhu thuc phdm, khi hau va nhan thic, cac
két cau ctiaban dangva ky tic. Hién tai c6 dang thuc hién mot
chu ki 1dm viéc rong hdn lién quan t&i diéu kién méi trudng
bén trong va ngoai cac toa nha.

10/ Dién tdp v6i 6 . Umbrella Exercises

sdp dit dia hinh . site-specific installation
canh trungbay . installation view Katja Jug is a Visual Artist from Zurich. She holds a BA in
Studies in Art, Design and Media from Zurich University of
the Arts (ZHdK) and a MA in Contemporary Arts Practice

from Bern University of the Arts (BUA).

Jug presents her work as staged photographs, installations,
happenings, and self-made artists's books. She has partic-
ipated in solo and group shows in Switzerland and abroad
and has been the recipient of various grants and awards.
Her work comprises topics relating to everyday life such as
food, climate and perception, constructions of identity and
memories. Currently she is working on a larger working
cycle that deals with climatic conditions inside and outside
buildings.

26 duanxanh map 2020
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11/ Dién tdp v6i 6 . Umbrella Exercises
sap dit dia hinh . site-specificinstallation
canh trung bay . installation view
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Katja Jug nhG dén mot bai hat clia Yoko Ono tii nim 1995:
“BAu trdi Hiroshima Mai Xanh”. Ndm mudi ndm sau vu ném
bom nguyén tl 6 Hiroshima, c6 da hat 1én nhiing cau tii Ay
dé tudng nhg, nhu mot 16i nguyén cau guii dén thanh phd bi
thuong ton va ngudi dan ctia né.

NguiGi Ha N6indi: “Bau trgi Ha Noi Khong bao gid Xanh”. Néu
vOom trgi thanh phd phén chiéu lai cudc séng ngudi dan clia
nd, trdi Ha N6i s& hé 16 nhiing gi, nhiing cau chuyén nao s&
dugc ké véi thi ngon ngit khong- mang- sic- xanh ctia né?

Taonén tic phamnghé thuit tlinhiing gi khuyét thi€u, dé roi
kénhiing cAu chuyén vé chinh nhiing thiéu ving Ay, dé cham
tGi nhiling gi khac ntia, ¢ 1€ 1a mot trong nhiing phudng thiic
quyén rii mot cach day nghich 1y d61vGi ngudi nghé si. Trong
thuc trang do COVID-19 tao ra, Ha Noi dang thiéu vang! Va
moi thii khién cho mét ky lviu trd trd thanh mot trai nghiém
cAnhan ddc dio 1a su khuyét thigu.

Jug trinh bay mot sip dat dia hinh tén goi “Umbrella Exer-
cises” (tam dich: “Dién tap vSi 0”) bao gdm hai video va mét
sap dat. Tt dé, khi MAP bit dau, nhiing chiéc 6 c{i  Ha Nbi da
dudc thu thap. Trudc khi vai 6 dudc glii sang Thuy S¥, 10 bai
Dién tip v8i O da dudc hon 40 ngudi dan Ha Noi thuic hién tai
mét cong vién trong thanh phé (Céng vién Théng Nhat). &
Thuy Si, vai 6 dudc tai thiét k& va may thanh nhiing chiéc tdi
bén bi sti dung hang ngay.

Chiéc O 1a mot vat dung hing ngay va cé chiic ning bao vé
con ngud khéi mua ning. Né ngin cach con ngudi véi bau
trdi va nhiing y&u t& clia né - ngin mua hay ning cham dén
da - va dong thdi, nd dai dién cho mdt mér lién két gilia trdi
va dat. Theo nghia ndy, chiéc 6 tré thanh trung gian cho tht;
ngdn ngli khong-mang-sic- xanh. Nhiing ciu chuyén dang
dudc k€ lai v mang theo trong nhiing chiéc tilam tii 6.

- tu dé tua ctia nghé sy -
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12/ Dién tdp vé6i 6 . Umbrella Exercises
sip dit dia hinh . site-specificinstallation
trich doan canh trung by phan 2

detail of installation view of part 2
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13-14/ Dién tdp v6i 6 . Umbrella Exercises
sip ditdia hinh . site-specificinstallation
canh tlivideo trinh chi€u phan1.view of video screening of part 1

Katja Jug remembers Yoko Ono'’s song from 1995: “Hiroshima
Sky is Always Blue”. Fifty years after the atomic bombing
of Hiroshima, she sang these words in memoriam and as a
prayer to the wounded city and its people.

Hanoians say: “Hanoi Sky is Never Blue”. If the sky over a
city reflected the lives of its people, what would Hanoi's sky
reveal to us, what stories would be told in it’s not-blue lan-
guage?

Making art by using what’s missing to tell the stories of the
very missing things, to touch upon even more other things, is
probably one of the paradoxically seductive ways for artists.
In this actual situation caused by Covid-19 Hanoi is missing!
And everything that makes a residency a unique personal
experience is missing.

dudanxanh map 2020

blue project map 2020

Jug presents the site-specific installation “Umbrella Exer-
cises” consisting of two Videos and a textile installation.
Therefore, at the beginning of MAP used umbrellas in Hanoi
were collected. Before sending the textiles of the umbrellas
back to Switzerland 10 Umbrella Exercises were performed
by forty Hanoi residents in the public park of Hanoi (Thong
Nhat park). In Switzerland the fabrics were redesigned and
sewed into resistant daily bags.

The Umbrella is an everyday object and functions as a pro-
tector from rain or sun. The object separates the human
being from the sky and its elements - neither rain nor sun-
rays touches one’s skin - and simultaneously it represents
a connection between heaven and earth. In this sense an
umbrella becomes a mediator of the not-blue language. Sto-
ries are being told and carried in the umbrella bags.

- from artist’s statement -
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la mai

Ha Noi, Viét Nam

La Mai (Trinh Quynh Mai) 1a mot nghé si dén tii Ha N6i. Co
t6t nghiép Pai hoc Middlesex vao nim 2020, chuyén nganh
Truyén thong va Truyén thong Pa phudng tién. C6 da thii
nghiém vé tranh, sip dit va trinh dién trong hai nim, sau khi
danh hau hét tudi trudng thanh cho cong viéc viét. Co thudng
xuyén cAm thay bi mé ho#ic bdi mé1 quan hé gilia thii dudc dai
dién va khong dudc dai dién, gitia di€u da ro va diéu con chua
sang to, gilia thé x4ac va vat chat bén trong, cling nhu cai cach
ma hai thai cuc Ay chinh phuc 14n nhau. Viéc sang tic ctia c6
tap trung vao nhiing cAu chuyén nhd hon. Cach ma cd nhin
nhan d6i khi triing khGp v8i mot 4ng thé vin xubi clia thi si.

La Mai (Trinh Quynh Mai) is an artist based in Hanoi. She
graduated from Middlesex University in 2020. Her major
specializes in Communication and Mixed Media. She has
been experimenting with painting, installation, perfor-
mance for two years after writing for the most part of her
adulthood. She is constantly fascinated by the relation-
ship between the represented and the unrepresented, the
known and the unknown, the body and the inner substance
and how the two polars subdue each other. Her practice
focuses on smaller narratives. Her way of seeing sometimes
coincides with a poet’s prose.

15/ Lam Xanh Séng Hong . Bluing the Red River
sép dat . installation
canh trung bay . installation’s view
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Mau xanh va mau hong clia nudc séng vo cling cach biét 6 ca mit
hién dién 14n dic trung vin hod. Mau xanh, v8i cA nhan t6i, 1a mét
thit mau ngoai lai, tugng trung cho nhting ly tudng ti viing ngoai
bién, do toan cau hoA. Khac v8i mau hong tri ph, ém dom, dic
trung cho van hoa viing dong bang Bic BJ.

Su hién dién dét ngdt clia mau xanh trén séng Hong nhu mdt 4n du
vé cAc, can thiép doc doan, tho bao di tii phia ngodi thAm nhip dén
van ho4 ndi tai clia ving.

Y tudng nay sé dudc trinh bay trong phong trién 1am nhu 13 mot dé
4n gia tudng.
- tu dé tua clia nghé sy -

The blue and red color of water of a river are distinctive in both
presence and cultural characteristics. The color blue, from my per-
spective, is an alien color, representing ideals from regions beyond
the boundary as a result of globalization; different from the fertile,
embracing red that is typical of the Northern Delta culture.

The abrupt presence of the color blue on the Red River is a meta-
phor for authoritarian and brutal interventions that comes from
outside, penetrating into the inner culture of the region.

Thisidea will be exhibited in the gallery as a fictional project.
- from artist’s statement -

16/ Lam Xanh Séng Héng . Bluing the Red River
sap dit. installation
canh trung bay . installation’s view
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17-19/ Lam Xanh Séng Hong . Bluing the Red River
sap dat . installation
trich doan canh trung bay . detail of installation’s view

38 dudanxanh map?2



20/ .
sép dit. installation
trich doan sap dat phan 3. detail of installation view of part 3

Lem TragNguyenwasbornin Germany in 1994. Having grown
up between Germany and Vietnam, the constant movement
between the spectacle of eastern and western cultures has
blurred her own identity borders. From doubting the exis-
tence of the physical body, her practice is the sequence of
searching for “the breath” though climate-sound-images,
which move constantly. Lem had her first artistic experi-
ences in painting at the age of 8. After studying painting at
Ruhr Academy, she exchanged to Stuttgart State Academy
of Art and Design, where she delved even more into her art
practice and does not limit herself to any particular artform.
In the third year of college, she decided to move to Vietnam
and discovered performance art as “a land” of an existing
series of behaviors which could be imagined as a post-psy-
chic state where presents the void of loss. Recently, she works
across performance, installation, moving image, and sound.
She interests in questioning the relationships between the
individual and culture, the porous borders that separate the
public from the private, the fleeting nature of human rela-
tionships, the mutability of our sense of origin and belonging,
and an acute awareness of temporality, mobility and dis-
placement.

lem tragnguyen

Ha Noi, Viét Nam / Stuggart, Germany

Lem TragNguyen sinh va 16n 1én G hai qudc gia Btic va Viét
Nam, v§i su chuyén d6i khéng ngling tii ban sic va vian hoa
phudng Pong, phudng Tay da lam md di bién gidi danh tinh
trong cd. Xuat phat tii nhiing nghi hoic vé su ton tai ctia c¢d
thé vat 1y, c6 thuc hanh tim kiém “hdi thd” qua khi-thanh-
hinh, nhiing thti lién tuc chuyén ddng. Lem bén duyén v§i
sdng tac qua hoi hoa ti nam 8 tudi. Sau khi hoc Ho6i Hoa
tai Ruhr Academy, cd chuyén sang trudng Stuttgart State
Academy of Art and Design, ndi c6 nghién cliu sdu hdn
vé nghé thuat thuc hanh ctia minh va khéng giSi han ban
than trong mot loai hinh cu thé nao. T6i ndm ba dai hoc, c6
quyét dinh chuyén vé Viét Nam va phat hién nghé thuit
trinh dién chinh 13 “manh dat” ton tai mot chudi hanh vi cé
thé hinh dung dudi trang thai hau tdm linh, ngi hién hiiu
khoang tréng mat méat. Gan day, cd thuc hanh nhiéu loai
hinh nghé thuat: trinh dién, sap dit, hinh dnh dong, va am
thanh. Lem quan tAm dén viéc dat cau hdi vé cAc md1 quan
hé gilta cAnhan vavin ho4, gitia 16 hong bién gidingin cach
cong dong va caA nhan, gilia bAn chAt mong manh trong lién
két gilia con ngudi, gilia su thay d6i clia cAm giac ngudn coi
va thubc vé, gitia nhan thic sau sic vé thdi gian, tinh di
dong, va su dich chuyén.
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HEREHE— Doi vii ky 1 Dich nghia
. Bao vi khuynh thién lau, Muwa I&n tr&i nghiéng trat
=RIEXR, e £ .
Phi dao tap dia lai. Dat chuyén song cudn tran
RIZMEHEIR,  Thé lien giang s&c trang. Nuéc dang thé séng manh
BFET 4T, Thanh nhap da phong ai. Séng vo gié dém than
L . Xich nhat hanh ha dao? Vang hdng dau lan khuét -
Fékﬁ@&o ) , b A N N . 5 m‘-i !
Thwong sinh than ky hoi? Dan den thém co han
7~ H 'ﬁ'ﬁhﬁv Khach tinh ngam vong vién, Khach tho v&i ngéng doii
EHE4sm, Thukhichinh twong théi. Vra luc khi thu lan

HIEWEE,
= (Nguén: Cao Ba Quat toan tap - tap 1, Trung tdm Nghién ctru
AR IEARHE. quéc hoc, NXB Van hoc, 2004)

English translation
FACING THE RAIN PART 1
It's raining pitchforks
Huge waves smash on land

turning in one color with the powerful river flow rising quickly

mixing with the sound of the night wind mourns.

22/
Where has the red sun gone? sép dit. installation

anh sip dat phan 2. installation view of part 2

The common people cry again and again.

A traveler can only grief from afar Nghé si mudn trinh bay mot ban khao st c6 tinh dang dd ma trong
when Autumn has just come. dé nhﬁng,khé th§ tran thuat xuat phat ti cic giao tuyén bat chgt
trong khoanh khac.
Xong, nhu mét tién trinh ghi chép va doé1 thoai gilia ban than nghé
(Source: The Complete works of Cao B& Quéat - part 1, Center for National siv6i bol canh dia phudng ndi c6 quan tdm (1); trong tam giao di€m
Culture Studies, Literature Publishing House, 2004) ctia cdm gidc luGng nan tiép nd1va ngy tri trong sumdé hd clia cac kha

dang ton tai (2); cau chuyén dudc ké phia sau san khau chiia dung
md1 quan tAm vi ky chua théa nguyén (3).

) Sau cling khi phan cin 1ang hién ra ciling 1a liic diém khdi phat quay
sap dit. installation trg lai. o )

phan1.partl - tu dé tua cuanghé sy -
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23-24/
sép dat . installation
anh sdp dat phan 3.installation view of part3

44
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The artist wishes to present an unfinished survey in which narra-
tive possibilities stem from sudden, instantaneous intersections.
Then, as a process of taking notes and conversing between
the artist and the local context of her concern (1); the central
intersection of a constant and dominating sense of dilemma
that resides amidst the ambiguity of existential possibilities (2);
the story told behind the stage, containing an unsatisfied selfish
interest (3).
In the end, when the sediment appears, itis time the starting
point returned.

- from artist’s statement -




mai huyén chi

Da N&ng, Viét Nam

Mai Huyén Chi (Chi Mai) 1a mot cay viét, dao dién ngugi Viét
Nam. Phim tai liéu ngn “Thi song cit chdy” clia c6 dat gidi
Video Xuat sic clia Nam 2015 clla Vimeo cling mét vai giai
thudng tai cAc lién hoan qudc t& khac. Trong “Cé Gdi tii Pdk
Ldk”, mot du 4n phim da lot vao FLY FILM LAB 2019, c¢b déng
vai tro 1a Pao dién Dién xuAt. Hién tai, c6 dang phat trién
“Dong Song Biét Tén Ta’, phim dai vién tudng dau tay do co
dao dién, bo phim da dat gidi Udine Far East Award trong s6
vd van cac tua phim nghé thut hay mua khac tai Lién hoan
Phim Quéc té Hong Kéng 2020. Gan day, c6 dang hgp tac véi
cic bién dao mua dudng dai va nghé si video dé€ thii nghiém
nhiing hinh thiic nghé thuat va ké chuyén khéc. Chila thanh
vién clia A Séng, mot nhém thuc hanh nghé thuat tai Pa
Ning.

Mai Huyén Chi (Chi Mai) is a Vietnamese writer-director.
Her short documentary film “Down The Stream” was a Vim-
eo’s Best of the Yearin 2015 and won some other international
, festival awards. In “The Girl from Daklak”, a film project that
had entered FLY FILM LAB 2019, she worked as its Acting
Director. Presently, she is developing “The River Knows Our
Names”, her feature-length fiction directorial debut, which
was awarded Udine Far East Award at Hongkong Interna-
tional Film Festival 2020’s project market alongside other
arts/ dance film productions. Recently she has been in col-
laborations with contemporary choreographers and video
artists to experiment different forms of arts and storytelling.
Chiisamember of A Song, a Danang-based art collective.

25/ Héa Trdi Xanh . Becoming Sky
sip dat dia hinh da phudng tién . multi-media site specificinstallation
chi tiét canh trung bay . installation view in detail
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26/ Héa Trdi Xanh . Becoming Sky
sép dat dia hinh da phudng tién . multi-media site specificinstallation
canh trungbay . installation view




“Héa Trdi Xanh” 1a mot video sip dit trén nén chat liéu clia
quan sat cA nhan va chiém nghiém vé su thudng mai hoa
thiénnhién (cu thé trong trudng hgp nay 1a bau trdi xanh ctia
ching ta). Pay 1a mot thé hién thi gidc va 4n du cho qua trinh
clia tbitrong thdi gian tham gia du An MAP dé thé hién cht dé
cling nhu thuc hanh ctia chinh minh.
Man hinh sip xép thanh cum, phan tin, va da dang vé kich
thudc, hinh dang, va néi dung. Bau trSi da sup dé, hay chinh
x4c hdn, né d6 mau. Mdt khodng tri nguyén ven va xanh
dén hoan hao, mot s6 khac xAm xit va ran ntit. Cic man hinh
cung cAp md phdng k§ thuét s6 - mot s6 md phdng hitu hinh,
mdt s61a md phdng bau trdi thuic.
Pay 1 1y do chinh ma thé gidi clia chiing ta trd nén nhu bay
giG. M61 quan hé cta ching ta vGi thién nhién, khi né dang
chét dan chét mon dudi su tan pha clia cd may tu ban, da tré
thanh mo6t mé1 quan hé trén nén tdng moé phéng. Bau trdi
hoan hao cé thé san xuat dudc. Trong khi dé, bau trdi thuc
trén dau chiing ra thi da khé can mau xanh ctia né.
Man hinh dudc sip x€&p rairac, giong nhu thién nhién trong
thé giGi ctia chung ta.
“Héa Trdi Xanh” 1a hanh trinh suy ngdm clia cA nhan tdi, bat
daubing chti dé “XANH” cia MAP. Vi video sap ditnay, toi
mudn dit ciu hdiliéu rang chung ta dd mat di kha nang nhin
nhén daula that, diéu gi da biét ddi, nhiing gi ching ta dalam
v§Gi thién nhién, va ngudc lai, 14 vG6i vGi thé gidi vat chat va
tAm hon minh.”

- tu dé tua ciia nghé sy -

27-29/ Héa Tréi Xanh . Becoming Sky
sép dit dia hinh da phudng tién . multi-media site specificinstallation
chi tiét cAnh trung bay . installation view in detail

anxanh  map 2020
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“Becoming Sky” is a video installation that draws its mate-
rials from my observations and contemplations of the com-
mercialization of nature (in this particular case, our blue
sky). It is the visual and allegorical representation of my
process during the timeframe of MAP as I reflected on the
subject as well as my practice.

The screens are clustered, scattered, and diverse in size,
shape, content. The sky has fallen, or more accurately, bled
onto them. Some perfectly blue and whole, some gray and
fractured. The screens offer digital simulations - some of
tangible simulations, some of the real - sky.

This is how a large part of our world has become. Our con-
tacts with nature which is dying under the grind of our capi-
talistic machines have become contacts with simulations of
it. The perfect sky may be manufactured. While the real one
above our head has bled dry of its blueness.

The arrangement of screens is scattered, as is nature in our
world.

“Becoming Sky” is my personal musing journey, starting
with the theme BLUE of MAP. With the video installation, I
am attempting to question if we have lost the ability to see
what is real, what is arbitrary, and what we have done to
nature, and in turn, our material world and our souls.

- from artist’s statement -

30/ Héa Trdi Xanh . Becoming Sky
sap dat dia hinh da phudng tién . multi-media site specific installation
chi tiét cAnh trung bay . installation view in detail
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masahiro wada

Tokyo, Japan

Masahiro Wada sinh nim 1977 tai Tokyo, hién séng va lam
viéc tai Tokyo, Nhat Ban. Anh tét nghiép Cti nhan My thuat
Trudng Goldsmiths, Pai hoc London nim 2004 va dam
nhiém vi tri giAm d6c clla Homebase, mdt khong gian do
nghé si di€u hanh, tit ndm 2011. Wada nghién ctiu vé nhling
diéu 1& viin hoa dudc coi 1a hién nhién, bi 4n gidu hoic tich
biét dé tao ra nhiing can thiép thudng bao gom trinh dién,
diéu khic, sap datva video. TU thAm hoa Pong dat phia Pong
Nhat BAn ndm 2011, Wada da bit dau tim hiéu vé subat dinh
nhumot phan chiéu cho nhiing hoainghivé chinh tri va kinh
té clia ban than. Trong mot tAc pham video Chuyén di Khdo
6 s6'1 gan day (2013), Wada da tim kiém dia diém ctia mot
tan tich cd dai xudt hién trong mét gidc md khi anh mic phai
mot cin bénh khdng rd tén & Mexico. Nhu mdt phan ctia tic
pham, anh d3 t&i tham cAc thay bdi va hoc gid & Mexico va
Nhat Ban dé tim hi€u liéu dia diém mang tinh biéu tugng ma
anh da thay cd thuc su ton tai.

31/ V6 dé (Nghién ctiu dé hiéu Viét Nam va Ha Ngi,
lao dong va Nhdt Bdn)

Untited (Research to understand Vietnam and
Hanoi, labor, and Japan)

sdp datvideo. videoinstallation

canh trung bay . installation view Masahiro Wada was born 1977 in Tokyo, Lives and works

in Tokyo. He completed BA Fine Art, Goldsmiths College
University of London (2004) and has served as a director of
the artist-run Homebase space since 2001. Wada examines
cultural codifications that are taken for granted, hidden
or secluded to create interventions that often encompass
performance, sculpture, installation and video. Since the
Great East Japan Earthquake in 2011, Wada has been work-
ing on an investigation of uncertainty as a reflection of
his political and economic suspicions. In his recent video
work, Recorrido Arqueologico #1 (2013), Wada searched for
the location of an ancient ruin that appeared in a dream he
had whilst suffering from an unknown illness in Mexico.
As part of the work, he visited fortune tellers and scholars
in both Mexico City and Japan to discover if the symbolic
place he had seen could actually exist.
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32-39/ Vé dé (Nghién citu dé hiéu Viét Nam va Ha Noi,
lao dong va Nhat Bdn)

Untited (Research to understand Vietnam and
Hanoi, labor, and Japan)

sip ditvideo. videoinstallation

anh trich xudt tii video . snapshotextracted from video

TAc phdm ndy 14 mot nghién ciiu d€ chiém nghiém vé lao
dong va ddi song 6 cad Nhat BAn va Viét Nam, vSi su tham gia
clia 7 nhan vat.
LAn nay, t6i dd phdng van 7 ngudi da hodc dang hoc tiéng
Nhat tai Ha Ngi, Viet Nam. Nhiéu ngudi trong s6 ho dang tinh
tGiviéc lam viéc tai Nhat, mot sd thi dang 1am viéc cho cdng
ty ciia Nhat hodc da quyét dinh sé 1am viéc tai Nhat.
Tdi hoi tling ngudi khéng chivé cudc sdnglao dong ma con ca
vé Ha Noi, va ca ddi tu. Bén canh dé, t6i cling héi nhiing ngudi
da tiing sdng 6 Nhat chia sé hinh 4nh ddi thudng 6 Ha Ngi va
Nhat, roi tit d6 két hgp chiing vGi nhiing hinh Anh phdéng van
tudng phan v4i phdng nén.

- tu dé tua ciia nghé sy -

duanxanh map 202
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This work is research for thinking about labor and life in
Japan and Vietnam, and collaboration with 7 people.
This time, I interviewed 7 people who are learning or have
learned Japanese in Hanoi, Vietnam. Many of them are
thinking of working in Japan, and some of them are work-
ing for companies related to Japan or have decided to work
in Japan. Also some of them have stayed in Japan and have
part-time work experience in Japan.
Iasked each of them not only aboutlabor, butalso Hanoiand
personal daily life. In addition, I ask those who have stayed
in Japan to share their daily scenery of Hanoi and the images
takeninJapan,and combine them with the interview images
against the background.

- from artist’s statement -
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Miho Shimizu obtained her BA in Fine Art from Goldsmiths
College (2001) and MA from the Oslo National Academy of
The Arts, with an exchange at Piet Zwart Institute, Rotter-
dam (2011). Shimizu has been looking at tribal and urban
costumes. She is interested in the way that an emphasis on
materiality can allow for meaning to be variable. She has
created numerous pieces for actors and dancers for live
events and films. Her works often have the quality of mise
en abyme, of recursiveness, where things inter-relate with
themselves, where the audience is also considered as a key
player in the work.

In Autumn 2018, she premiered an immersive performance
titled xhe (pronounced like “j'y” in French), in a collabora-
tion with Daniel Kok. Itis a collision of dance, visual instal-
lation and live electronic music, which runs for a duration
of 5 hours, and she worked on the visual elements. In 2019,
she participated in a group exhibition at the Museum of
Contemporary Art Tucson (Arizona). Parallel to her solo
artistic practice, she has been collaborating with @yvind
Renberg (Oslo/Berlin) since 2001, also known as Danger
Museum. Here, her interest in culture extends to retelling
experiences of travelling through a mix of artistic media.
They most recently produced a series of textile pieces for
a site-specific video installation in an 18th Century manor
house in Damsgard, (Bergen) and Ugbar (Berlin). They
have exhibited in several cities around the world including
London, Berlin, Seoul, New York, Biatystok, Bristol, Horten,
Bergen, Oslo, Tokyo, San Diego.

dudanxanh map

48/ Man hinh .Screen
sap dit . installation
trich doan trung bay . installation’s view in detail

Anh . Credit: Annemarijn Vlinder
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miho shimizu

Tokyo, Japan

Miho Shimizu nhén bing CU nhan My thuit tai Pai hoc
Goldsmiths (2001) va bang Thac si tai Hoc vién Nghé thuat
Qudc gia Oslo, cling mét ky trao ddi tai Vién Piet Zwart, Rot-
terdam (2011). Shimizu van luén nhin vé trang phuc bb lac
va d6 thi. C6 quan tAm dén cach thiic ma su chu trong vé
chatliéu cd thé cho phép ¥ nghia bién thién. Co da tao ra rat
nhiéu b6 trang phuc cho dién vién va vii cong trong nhiing su
kién truc tiép cling nhu phim anh. TAc phdm cta cb thudng
cé tinh chat nh 16ng trong dnh, ctia su tai dién 1dp di 1ip lai,
khi su vatlién két vGi ban than ching, va khan gia cling dudc
xem nhu mot thanh t6 chii ch6t trong tac pham.

Mtla thu nim 2018, c6 da phé1 hdp v6i Daniel Kok cho ra mét
tAc phdm trinh dién tudng tdc mang tén xhe (phat Am nhu
“j'y” trong tiéng Phap). Trinh dién 13 su va cham gilia nhay
mua, sap dat thi gidc vd Am nhac dién ti dudc biéu dién truic
tiép kéo dai trong ndm gid, trong dé Shimizu dam nhan lam
viéc vGi cAc yéu td thi gidc. VAo nam 2019, c6 tham gia mot
trién 1dm nhém 3 Bio tang Nghé thuat Budng dai Tucson (Ar-
izona). Song song v§i thuc hanh nghé thuét c4 nhan, ti nam
2001 c6 van ludn cong tac v6i @yvind Renberg (Oslo/Berlin),
con dudc biét dén dudi tén goi Bdo tdng Hiém nguy (danger-
museum.com). Tai day, mé61 quan tAm cuia c6 d61 vGi vin héa
ma& rong sang viéc k€ lai nhiing trai nghiém ctia viéc chuyén
dich qua su pha trdn cic phudng tién nghé thuat. Gan day
nhat, ho da tao ra mot chudi tac phadm dét may cho mot sip
dat video biét vi tai mot dién trang cé tii thé ky 18 § Dams-
gard, (Bergen) va Ugbar (Berlin) va trién 1am & nhiéu thanh
phé trén thé gidi nhu London, Berlin, Seoul, New York, Bi-
atystok, Bristol, Horten, Bergen, Oslo, Tokyo, San Diego.
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49/ Man hinh . Screen 1 b
sap dat . installation

trich doan trung bay.diéu é khong gian ngoai trii
installation view of two kites at the outdoor space




K€ ti dai dich, tdi da nghi vé su c6 1ap va nhiing chudn muc
md&i. Toi thudng cAm thay bi phan tan ca vé mit thé xac 1An
tinh than, diéu gy anh hudng dén trang thai tam tri clia tdi.
Tdi cAm thay bi ép budc két n61 v6i ngudi khac va véi xa hoi,
nhung diéu nay khong phai lic nao ciing cd két qua tich cuc
do1vGitoi, bilé khong rd rang day cé thucla mong mudn clia
téihay chila do 4p dat. Cac cudc gip mit qua mang trd thanh
mot diéu binh thudng méi, nhung né lai 1am ting thém cam
gi4c c6 1ap thay vi tao nén su gan giii v6i tp thé. T6i thudng
nghe thay giong tdi vong lai va cam thay khéng thoai mai véi
viéc ndi chuyén v4i mot chiéc man hinh, ndi ma moi ngudi
déu do1 mit v4i toi, bao gom khudén mit ctia chinh t6i. Bi€u
nady lam tdi nghi dén su phan tin trong hién dién, hién hiiu/
va khéng hién hitu 6 day hay dd trong cling mot lic, va suy
nghi &y khong phai liic ndo cling dé chiu.

Két hgp mong mudn dudc thd mot con diéu G Viét Nam, diéu
khéng thé thuc hién vi dai dich, va cAm giic bat an bdi giao
tiép truc tuyén, t6i dd nhd mot nghé nhan lam diéu, éng
Quyén, tao ra mot cap diéu v6i dang hinh giéng nhu con mit
va tha ching. T6i dang tim hiéu vé lich st cla phong xanh
lam trong lam phim khi ti nghi rang mau xanh lam, theo
cdchnao d6,1d mot thiét bivan chuyén ciindy sang cai khac.
Pua ban than vao mdt chén khac. Nhu thé t6i dang nhd ai dé
hoan thanh mong muén cla tdi, nhung cung lic ay ho cling
gép phan tham gia. Y tudng nay va cai nhin dim dam két no1
50/ Man hinh . Screen con ngudi qua mang theo cAch nao dé hoa tron vao véinhau.
:ii)}?g:);;:rtiggg;; installation’s view in detail S('ﬁ, déy, Cl:lé\l Cér}h dié.\u ket 116.'1 ta V61 m?t Vé.t thé § xa Yé: mé,t
thé chat, va khang dinh sy hién dién cua mét con ngudi. Mo1
lién két vSi nhiing ngudi khac va chd dua cho su hién dién
cla toi qua su két n61 ndy dudc phan 4nh vé mat khai niém
trong tAc phdm ndy. P4 cé thé chinh 1a d6i mit clia toi trén
nén trdi, nhin xudng Viét Nam, thay vi su hién dién ctia t6i.
- ti dé tua cta nghé s¥ -
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51-55/ Man hinh . Screen

sap dat.installation

anh trich xuat tii video
snapshot extracted fromvideo

Since the pandemic, I have been thinking of isolation and
the new norms. I often felt fragmented both physically and
mentally, which affected my state of my mind. I felt pressure
to connect with others and to society, yet this did not always
work positively with me, as it was not so clear whether this
was my desire or an imposed one. Online meetings became
the new normyet this enforced my feeling of isolation rather
than collective togetherness. I often hear my voice echo and
find it uncomfortable talking to a screen where everyone is
facing me including my own face. This made me think of the
fragmentation of presence, being/and not being here nor
there at the same time, which is not always pleasant.

Combined with my desire to fly a kite in Vietnam, which
could not be fulfilled due to the pandemic, and this unset-
tling feeling I get from online communication, I asked a kite
artisan, Mr. Quyén to make a set of eye-like kites and fly
them. I was looking at the history of the blue screen in film
making, and thought that the blue is somehow a device to
transport one to another. Inserting oneself to another place.
It became as if I was asking someone to complete my desire,
but with them taking part in it at the same time. This idea
and the gaze that connects people online were somehow
inter-mixed. The string of the kite also connects you with an
object at far, physically, and affirms the presence of a per-
son. This connection with others and grounding my pres-
ence through this connection is reflected conceptually in
this piece. It could be that my eyes are in the sky, looking at
Vietnam, in place of my presence.

- from artist’s statement -



56/ Nhdt ky 101 . Journaling 101
¥y niém, video . conceptual, video
canh trung bay . installation view
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phan anh

TP. H6 Chi Minh, Viét Nam

Phan Anh 1a mot nghé si thuc hanh da phudng tién, sinh séng
valam viéc tai Sai Gon. Anh t6t nghiép Pai hoc My thuét TP.
Ho6 Chi Minh vio ndm 2013 (chuyén nganh Sén Dau) va nhan
béng Thac si My thudt ti Trudng Nghé thuat Utrecht vao
nam 2015 (chuyén nganh My thu4t). Anh tiing ddm nhan vai
trd trg 1y gidm tuyén tai khong gian nghé thuit Ga 0 va giang
day 6 khoa My thuit, Pai hoc Sai Gon. Hién tai, anh hoat
dong nhu mot nghé sitoan thdi gian va dong gidm tuyén clia
du 4n nghé thuat thé nghiém Pudng Chay.

Phdn 16n cAc tAc pham ctia Phan Anh hudng t&i nhiém vu st
dung cd thé con ngudi nhu mdt céng cu dé€ hoa minh clng
cAc suvatva suviéc thudng ngay, hong d61 mit vSi trang thai
Ton-tai trong mé1 tudng quan v6i ban sic cA nhan va ban
sic tap thé; dong théi nhdm dén viéc xem xét nhiing cau héi
md ho nhu Téi1a cai gi? T6i dang 6 dau? Lam thé ndo t6i dén
dudc day? va bén day roi vay gid toi di dau?

Po1vSi Phan Anh, sdng tao nghé thuit van ludn 1a mot nd luc
chan thanh dé giai nghia ban than nhu mét su vt déng vai
tro khon ludng trong cAc hién tugng.

Phan Anh is a multi-disciplinary artist based in Saigon. He
graduated from the Ho Chi Minh Fine Arts University in
2013 (majored in Oil Painting) and received his MFA from
Utrecht School of the Arts in 2015 (majored in Fine Arts). He
used to work as a curatorial assistant of Zero Station and
a lecturer of Saigon University, Faculty of Fine Arts. He is
currently working as a full-time artist and co-curator of the
Pudng Chay experimental project.

For most of his works, he aims towards the task of using
one’s body as a tool to get involved with everyday subjects
and happenings, in order to confront the state of Being in
correlation with personal and collective identity; and to
look into the vague questions of What am I?, Where am I?,
How did I get here? and Where do I go from here?

To Phan Anh, making art has always been an honest
attempt to make sense of himself as an object which plays
an unpredictable part in phenomena.
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Niamnay 1a mot nam ra't t6t dé tip lJam nhat ky. Nhatky la rat
¢4 1¢i cho viéc theo ddi ban than vi né 1a ndi cho con ngudi
tu do tuyét do1 trong moi tudng tudng, cAm nhin va phudng
cAch dién dat. T6i gili tudng tic v8i ban than va xung quanh
qua cAm nhan truc ti€p, qua nhiing hu cAu can truc quan hda
dudc luiu trong nhat ky tu phat nay.

youtu.be/geks5WxiqSs

TAc phAm 13 mét tran thut thi gidc va dién tié€n vé tam Iy clia
nghé s§ dit trong b61 canh c6 1ap, x40 tron va mau thuan.

Van ban trong trién 1am 1a dudng din t&ivideo minh hoa ctia
tac pham.
- tu dé tua cia nghé s§ -

This year is a great time to practice journaling. A journal
is very useful when it comes to self-monitoring, since it is
where people have the ultimate freedom in all imaginings,
feelings, and means of expression. I keep in touch with
myself and the surroundings through direct feelings and
through fictions in need of visualisation, which are saved in
this spontaneous journal.

The artwork is a visual and psychological evolving narrative
of the artist in a context of isolation, confusion and contra-
diction.

The text on the wall is the link to the sample video of the
work.
- from artist’s statement -

57/ Nhdt ky 101 . Journaling 101
y niém, video . conceptual, video
canh trung bay . installation view
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chuyén gia . expert

Tii 2018, MAP c6 thém mét chudi chudng trinh 1am viéc méi
g0i 13 ‘Trao ddi Chuyén gia'. Nhiing chuyén gia dudc mdi t6i
MAP 13 cAc gidm tuyén, nha nghién ctiu, hoc gid, ngudi viet va
thuc hanh vin hda - nghé thuat giau kinh nghiém dén ti cac
nudc trong khu vic va trén thé gidi. Ho chiu trich nhiém dan
dat cac budi thuyét trinh, toa dam ban tron, déng thdi déng
vai trd huéng dan phat trién ¥ tudng cho cic nghé sy tré Viét
Nam trong nhiing ddt luiu tri ngdn ngay.

Since 2018, a new program series called ‘Expert’s section’
is added into MAPs structure. Experts invited to MAP are
selected curators, researchers, director, art critics and writ-
ers from ASIA, Europe and United States, who have rich
experience in the international art scene for many years.
They lead the round-table discussions, design lectures or
talks relating to the theme, and engage in dialogue and criti-
cism with the artist’s concepts and works as peer-speaker to
sharpen their works.
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Trin Trong Vii 1a nha sdng 1ap MAP va tham gia vin hanh du
an tU nam 2015. Ong 13 ngudi dua ra chil dé 1am viéc va do1
thoai v8i cAc nghé sy tré Viét Nam trong MAP.

Tran Trong Vii 13 hoa si Viét Nam sinh tai Ha N§i nam 1964.
K& tli n3im 1990 6ng da chuyén t6i song va lam viéc tai Phap.
TAc pham clia 6ng vugt qua tinh thdm m§, phan 4nh néi Am
anh v& mot quéa khi kéo dai va sy giéu nhai vé chinh tri va
con ngudi. Ong dudc Quy The Pollock-Krasner trao ting giai
thudng tai New York nim 2011-2012 va nhan dudc giai Nhat
trién 13m Ludng nién Ao niam 2006 tai Huettenberg.

Tran Trong Vii da cé trién 1am tai rat nhiéu bao tang va phong
tranh danh gi4 trén thé gidi nhu: Bao tang Nghé thuat ASU
(Arizona), Bao tang Nghé Thuit Singapore, National Gal-
lery Singapore, Espace Ecureuil, Quy Nghé thuit budng dai
(Toulouse), Kiinstlerhduser (Worpswede-Dtic), Casula Pow-
erhouse (Sydney), Stenersen Museum (Oslo), Stiftelsen 314,
Quy Nghé thuat Pudng dai Qudc té (Bergen-Norveége), Trung
tam Trién 1am Baie-Saint-Paul (Quebec), Galerie Mirchadani
& Steinruecke (Bombay), Bao tang Nghé thuit Islip (New
York), Bao tang Nghé thuat Sén mai (Miinster-Ptic), Espace
Paul Ricard (Paris), Haus der Kulturen der Welt (Berlin), Bao
tang Nghé thuAt Hién dai Paris, Plum Blossoms Gallery (New
York), Tobin Ohashi Gallery (Tokyo), Tropen Museim (Am-
sterdam), Watertoren (Vlissingen)... TAc phdm ctia 6ng ndm
trong b suu tip clia Bao tang My thuat Viét Nam, Bao tang
Nghé thuat Singapore, Bdo tang Nghé thuat ASU (My).

tran trong vil

Paris, France / Hanoi, Vietnam

Trén Trong Viiis founder of MAP and directly has been coor-
dinating the project since 2015. He initiated the theme, pro-
gram and participate in the mentorship for the Vietnamese
artists in MAP.

Tran Trong Vilis a Vietnamese painter who was bornin1964
in Hanoi (Vietnam). He has lived and worked in France since
1990. Hiswork isbeyond aestheticism, reflects the obsession
of an ever-lasting past and of political and human derision.
He was awarded the grant by The Pollock-Krasner Founda-
tion in New York for the saison 2011-2012 and the First Prize,
Biennale Austria 2006, Huettenberg.

Tran Trong Vil has exhibitions at the ASU Art Museum (Ari-
zona), the Singapore Art Museum, the National Gallery Sin-
gapore, Espace Ecureuil, The Foundation for Contemporary
Art (Toulouse), Kinstlerhduser (Worpswede-Germany),
Casula Powerhouse (Sydney), Stenersen Museum (Oslo),
Stiftelsen 314, International Contemporary Art Foundation
(Bergen-Norvége), Exhibition Center of Baie-Saint-Paul
(Quebec), Galerie Mirchadani & Steinruecke (Bombay),
Islip Art Museum (New York), Museum fiir Lackkunst (Miin-
ster-Germany), Espace Paul Ricard (Paris), Haus der Kul-
turen der Welt (Berlin), the Modern Art Museum of Paris,
Plum Blossoms Gallery (New York), Tobin Ohashi Gallery
(Tokyo), Tropen Museim (Amsterdam), Watertoren (Vliss-
ingen)... His works are in the collection of the Vietnam
Museum of Fine Arts, the Singapore Art Museum, the ASU
Art Museum (USA).
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Julia Schéfer, sinh nim 1972, ké tti nam 2003 1am gidm tuyén
va gido duc nghé thuit tai Bdo tang Nghé thuat Pudng dai
Leipzig. Ndm 2000 1a trg Iy tai Bao tang MGi vé Nghé thuat
Dudng Pai, New York, ndm 1999-2001 hgp taclam viéc tai Bao
tang My thuat Wolfsburg, nim 2001-2003 trg 1y gidm tuyén tai
Bao tang Nghé thuat Pudng Pai Leipzig. Julia Schifer hoc m§
thuat, gido duc nghé thuatva van hoc btc.

Schifer tap trung vao cic kha ning clia viéc truyén tai nghé
thuat (art mediation) trong cac chién lugc gidm tuyén. Cic
trién 1am solo chinh v8i Dominique Gonzalez-Foerster (2018),
Arthur Zmijewski (2004), Katerina Seda (2013), Nathalie
Du Pasquiers (2019), My Villages (2015/2016), Andy Warhol
(2016) va nhiéu trién 13m nhém tap trung viéc st dung viéc
truyén tai nghé thuit nhu chién lugc gidm tuyén ching han
PUZZLE (2010), Vor heimischer Kulisse (2009), Rdume der
Kunst (2017), chinafrika (d6ng giAm tuyén, 2017)
(www.gfzk.de).

julia schafer

Leipzig, Germany

Julia Schéfer, *1972, since 2003 curator and art-educator at
the Museum of Contemporary Art Leipzig. 2000 Assistant
at the New Museum of Contemporary Art, New York, 1999-
2001 free lance at the Kunstmuseum Wolfsburg, 2001-2003
assistant curator Museum of Contemporary Art Leipzig.
Julia Schafer studied fine arts, art education and German
literature.

Schifer focuses on the possibilities of art mediation in cura-
torial strategies. Major solo exhibitions with Dominique
Gonzalez-Foerster (2018), Arthur Zmijewski (2004), Kater-
ina Seda (2013), Nathalie Du Pasquiers (2019), My Villages
(2015/2016), Andy Warhol (2016) and various group shows
with the focus on mediation as curatorial strategies such as
PUZZLE (2010), Vor heimischer Kulisse (2009), Rdume der
Kunst (2017), chinafrika (co-curation, 2017)

(www.gfzk.de).
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Marc Glode 13 gidm tuyén, nha phé binh va hoc gia trong linh
viic phim anh, s6ng va lam viéc tai Singapore va Berlin. Cong
viéc clla dng xoay quanh cac md1 quan hé vé hinh anh, cong
nghé, khéng gian, va cd thé, cling nhui su tAc dong qua lai gitia
c4clinh viic nhu Nghé thuat/ Kién triic, Nghé thuat/Phim anh
va Phim anh/ Kiéh tric. Ong hoc tiéh si tai Free University of
Berlin va da tling gidng day tai Hoc vién My thuét Dresden,
thudc Free University of Berlin va Hoc vién My thuat Berlin.
Glode con 1a phd gido su tai ETH Ziirich (Vién Cong nghé Lién
bang Thuy Si) va la nha nghién ctiu tai CCA Singapore vao
nim 2016. Ong 1a phé gido su va dong-giam d6c chudng trinh
Thuc hanh Gidm tuyén tai ADM/NTU (Pai hoc Céng nghé
Nanyang) tti ndm 2017.

Tii gilta thap nién 1990 Gléde bat dau thuc hanh gidm tuyén.
Ong dudc mdilam gidm tuyén cho Experimenta Festival 2007
tai Mumbai/Bangalore va cho trién 1am “TINH/PONG/TINH
- Lich st Trinh chiéu Slide trong Nghé thu4t” tai Knokke/Bi.
CAc du 4n gidm tuyén khac clia 6ng gdm cé Nghé thuat Ber-
lin Pudng dai (Berlin 2010 - 2012), “(Tai-) dinh vi c4i T6i" (Y8,
Hamburg), va ‘Filmic Reflections on the Document’ (Video-
nale, Bonn), “Tom Marioni - Actions” (Kunsthalle, Berlin). Tt
nam 2008 dén 2014, 6ng 1a gidm tuyén cho Art Film, chudng
trinh dién Anh clia Art Basel. MGi day 6ng xuat ban cudn sach
Farbige Lichtrdume. CAc bai viét clia 6ng dudc xuat ban trén
cic 4n pham qudc t& nhu Place Labor Capital, NTU/CCA
Singapore; Vung tap Trién 1am, EYE, Rotterdam, Vung tap
chuong trinh phim, Trung tim Len-Lye, New Plymouth; hodc
Viing tp Trién 1am VOID: there’s nothing more left, but a little
trace from human beings, Bac Kinh. Ngoai ra, cAc bai viét ctia
dng con dudc xuat ban trén Fantom, Osmos, Texte zur Kunst,
Parkett, Art in America va X-TRA Magazine, cung nhiéu an
pham khac.

marc glode

Germany/ Singapore

Marc Glode is a curator, critic and film scholar who lives in
Singapore and Berlin. His work is focusing on the relation
of images, technology, space, and the body, as well as the
dynamics between fields such as art/architecture, art/film,
and film/architecture. He received his PhD at the FU Ber-
lin and taught at the Academy of Fine Arts in Dresden, The
Free University of Berlin, Academy of Fine Arts Berlin, and
as Assistant Professor at the ETH Ziirich. He was a Research
Fellow at CCA Singapore in 2016 and since 2017 is an Assis-
tant Professor for Curatorial Practice at ADM/NTU. He was
appointed to be Co-Director MA Museum Studies & Curato-
rial Practices at ADM/NTU since 2018.

Since the midst of the 1990s Glode worked as a curator. He
was invited curator for the Experimenta Festival 2007 in
Mumbai/Bangalore and curated the exhibition “STILL/
MOVING/STILL - The History of Slide Projection in the
Arts” in Knokke/Belgium. Other curatorial projects include
art berlin contemporary, (Berlin 2010 - 2012), “(Re-)locat-
ing the Self” (Y8, Hamburg), and “Filmic Reflections on the
Document” (Videonale, Bonn), ,Tom Marioni - Actions"
(Kunstsaele, Berlin). From 2008 until 2014 he has been cura-
tor of Art Film, Art Basel's film program. Most recently he
published his book Farbige Lichtraume. His articles were
included in international publications like Place Labour
Capital - The making of an Institution, NTU/CCA Singapore;
Exhibition Catalogue, EYE, Rotterdam; Film program cat-
alogue, Len-Lye-Center, New Plymouth; or VOID: there’s
nothing more left, but a little trace from human beings, Exhi-
bition Catalogue, Beijing. Furthermore his writing has been
published in Fantom, Osmos, Texte zur Kunst, Parkett, Art
in America and X-TRA Magazine, among others.
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Naoko Horiuchi, Gidm tuyén, AIT (Arts Initiative Tokyo)
1am viéc véi vai trd gidm tuyén va gidng vién tai Arts Initia-
tive Tokyo (AIT). Sau khi hoan thanh bang Thac SiKhoa Hoc
chuyén nganh Nghé Thut Pudng Pai va Ly Ludn Nghé Thuat
tai Trudng Nghé thuit Edinburgh niam 2015, ¢ trd thanh giAm
tuyén doc lap tai Edinburgh, t6 chiic trién 13 cA nha cho Aiko
Miyanaga (2007, Sleeper Gallery, Edinburgh), vala trg Iy giAm
tuyén tai Metronome Think Tank Tokyo, hdp tic cling cAc tap
chi Documenta 12 (2006).

Tai AIT, cb da t6 chiic va diéu phol nhiéu chudng trinh gido
duc nghé thuit, cAc du 4n nghé thuat doanh nghiép, va trién
1am lién quan tGi cAc chudng trinh Ittu trdi tai Nhat Ban, Thai
Lan, Scotland, vd New Zealand. C ciing 1a giAm tuyén khach
m0i tai Kyoto Re-Search 6 Maizuru (2017), PARADISE AIR
(2015/2016), va ARCUS Project (2013). Tii ndm 2006, c6 da
va dang t8 chiic mét du 4n m&i clia AIT mang tén ‘dear Me’,
mot nén tang gido duc nghé thuat thay thé danh cho tré em cé
hoan canh séng khic nhau.

naoko horiuchi

Tokyo, Japan

Naoko Horiuchi, Curator, AIT (Arts Initiative Tokyo) Works
as a curator and lecturer at Arts Initiative Tokyo (AIT). After
completing an MSc in Contemporary Art and Art Theory at
Edinburgh College of Artin 2005, she worked as anindepen-
dent curator in Edinburgh, curating Aiko Miyanaga’s solo
exhibition (2007, Sleeper Gallery, Edinburgh), and was an
assistant curator of Metronome Think Tank Tokyo in collab-
oration with Documenta 12 magazines (2006).

At AIT, she has curated and coordinated several art edu-
cation programs and corporate art projects, and residency
programme-related exhibitions in Japan, Thailand, Scot-
land, and New Zealand. She was a guest curator of Kyoto
Re-Search in Maizuru (2017), PARADISE AIR (2015/2016),
and ARCUS Project (2013). Since 2016, she has been organiz-
ing AIT's new program called ‘dear Me,” an alternative art
learning platform directed towards children in various liv-
ing situations.
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bai gidng chuyén gia . expert’s lecture

Kim no lai. Blau machen!

Julia Schafer
gidm tuyén Bao tang Nghé thuat Buong dai Leipzig
curator at the Museum of Contemporary Art Leipzig

Néulay mau xanh (lam) 1am diém khdi ddu d€ ndivé nhiing gi toi dang
thuc hanh trong dia hat réng 16n clia cAc chién Iugc gidm tuyén, dau
tién, toi s& chon ba cich biéu dat rat phd bién tai Blic: Fahrt ins Blaue
nghia 1a: tdi thuc hién mét chuyén di vé dinh vé vGi thién nhién; Blau
machen nghia la: t8i bd qua cai gi d6, chéng han & trudng: t4i khong
dén dé, dé 1a mét quyét dinh chic chin; Blau sein 1a tinh trang toi té
sau khi uéng say meém, ban mat kha nang dinh huiéng.

Pat nhiing hinh anh nay lién hé dén nhiing gi t6i dang 1am, tinh c&
béng cach nao dé né lai kha phii hgp. V6i tu cach 1a mot giam tuyén,
t6i thuic su quan tAm dén viéc khéng di theo cic con dudng dinh san.
T6i bat dau di ma khong biét phai di dau - v6i mot két thiic mé. Ca
nhan t6i thuc su thich dudc chd tAm vao nhiéu viéc va khong khién
cudng ban than phai xem hoac biét m-o-i-t-h-{i. T6i chi don gian la
khong thé. VA thudng thi t6i thich thuc t& clia viéc dé mat dinh hudng
mot cach khd chiu nhung cé chti y d61 véi khan gia nham thuc su dua
ho vao mdt cach nhin m&i vé sy vat.

Bai gidng clia tdi s& chi ra mét s6 con dudng gidm tuyén va trung
chuyén (mediation).

If I take Blue as a starting point to talk about what I am doing in the
wide field of curatorial strategies, I pick three German very common
expressions at the beginning: Fahrt ins Blaue, Blau machen and Blau
sein. Fahrt ins Blaue means, that I go out for a trip into nature, not
really knowing where to go. Blau machen means: I skip something.
Like at school: Ijust don't go there, it’s a strong decision. Blau sein is
athe bad condition after drinking too much alcohol. You lose orien-
tation.

Putting these images in relation to what I am doing, it somehow by
accident fits quite well. As a curator I'm strongly interested in not
following main roads. I start without knowing where to go-with an
open end. I personally really like to focus on things and don’t over-
take myself to see or know e-v-e-r-y-t-h-i-n-g. I simply can’t. And
quite often I love the fact to lose orientation more in the sense of
irritation for the audience to really put audience into a new way of
looking at things.

My lecture will show several curatorial and mediation-paths.
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Tii trén xudng dudi:

Top to bottom:

1. Man hinh xanh chét. The
blue screen of death
2.Canh tii video . Video
capture: Richard Serra, Match
Match Their Courage (1974),
col/sound, 32:27 min
3.Canh ttivideo . Peter
Kubelka: Invisible Cinema,
November 1970, Anthology
Film Archives

map 2020

bai gidng chuyén gia . expert’s lecture

Bén ngoai mau Xanh . Out of the Blue

Marc Glode
déng-gidm ddc chudng trinh Thyc hanh Gidm tuyén (NTU)
Co-Director MA Museum Studies & Curatorial Practices (NTU)

Bai giang nay sé bit dau bang cach xem xét mot cach gin giii
cic diéu kién cu thé ma ching ta - cAc nghé si, gidm tuyén,
ngudi sang tao, v.v... - nhin nhin chinh minh tai thgi diém
ndy. Giéng nhu nhiing ngudi khac, ching ta dang nd luc dé
thich {ing t6t nhat va nhanh nhat cé thé trén cac giao dién
truc tuyén, trong hodn canh ‘binh thudng méi’ vé trao déi,
lam viéc va cong tac. Nhung thay vi mé ta nhiing thuc t& cé
18 13 hién nhién tudng dong dd1 vbi tat ca chung ta, téi mudn
danh chut thdi gian d€ suy nghi lai nhiing diéu kién ma
chiing ta dang gdp phai hién nay. T6i s& trinh bay mot sd tac
pham trong qua khi theo quan diém ctia tbi, lién quan dén
nhiing tiép can nghé thuat c6t yéu trong cdng nghé, lao ddng
va tinh cong dong. Chiing dé ra nhiing cAu héi nhu: Ching ta
dang st dung va phan 4nh céng nghé nhu thé ndo? Lam viéc
cung nhau nghia 1a gi? Chung ta dang lam gi vdy? Va ching
ta khong 1am gi? Nhiing cau héi rat cu thé ndy dudng nhu cé
md1lién quan c6t16i dén cAc khia canh rong16n hon dang két
nd1vEi cic ¥ tudng clia ching ta vé chll nghia ca nhan, tinh
cong dong, mai tridng cong va tu.

This lecture will start by taking a closer look at the specific
conditions we - artists, curators, creatives, etc. - find our-
selves in at this moment in time. Bound like everyone else to
the same online formats we are adapting as good and as fast
as we can to a new reality of exchange, work, and collabo-
ration. But instead of describing the obvious realities that
are the same for all of us, I would like to take some time to
re-think the conditions under which we are meeting now. I
am going to present some historic works that are in my under-
standing related to a critical artistic approach of technology,
work, and communality. They address questions like: How
are we using and reflecting technology? What does working
together mean? What are we doing? And what are we not
doing? These very specific questions seem crucially related
to wider aspects that are connecting to our ideas of individ-
ualism, communality, the public and private environments.

87



88

duanxanh

map 2020

MAZINE AET
FIFFEEENT

e i i
pr—

blue project map 2020

bai giang chuyén gia . expert’s lecture

sang tao khac biét . making art different

Naoko Horiuchi
gidm tuyén tai Arts Initiative Tokyo
curator and lecturer at Arts Initiative Tokyo (AIT)

Trong budi tro chuyén nay, Naoko Horiuchi sé chia sé triét
1y va nhiing hoat dong chinh cta td chtic phi Igi nhuan Arts
Initiative Tokyo, cling nhu muc tiéu va phudng thiic dé phat
trién mot chuong trinh gido duc nghé thuat khac biét, MAD
(Making Art Different).

MAD 1a m6t trong nhiing chudng trinh c616i ctia AIT trong gan
hai thap ky qua, bit dau bang nhiing khoa hoc vé gidm tuyén
nghé thuat dudng dai, gii thiéu nghé thuat hién dai va dudng
dai, cling nhu cic 18p thuc hanh nghé thuét.

Ttnam 2001, MAD di trd thanh mét trong nhiing truéng nghé
thuat tu nhan va lau ddi nhat hudng dén nhiing ngudi khong
chuyén. Budi trd chuyén ndy sé bao gém du 4n gin day clia
AIT - mdt dy 4n x& hoi toan dién danh cho tré mo c6i, tén la
‘dear Me'. DU 4n dang trong qua trinh phat trién nay gitip tao
ra mdt md hinh hoc tap m&i cho tré md c6i, gitip cAc em hanh
phtic hon qua cac trao déi phi gido duc gilia thiéu nhi, ngudi
16n, cAc nghé siva kién thiic nghé thuat.

In this talk, Naoko Horiuchi will share the main activities
and philosophy of a not for profit organization Arts Initiative
Tokyo, and its aims and methods developed for the alterna-
tive art education program, MAD (Making Art Different).
MAD is one of the key programs running for nearly two
decades at AIT, and it began as a small initiative offering
coursesin curating contemporary art, introductions to mod-
ern and contemporary art and a course for practicing artists.
Since 2001, it has grown to become one of the oldest and pri-
vately initiated art schools aimed at a non-specialist audi-
ence.

The talk will also include the more recent project of AIT, a
holistic social project for children in alternative care called
‘dear Me'.

This recently developed project provides a learning plat-
form for children in alternative care, and it seeks for their
well-being through non-educational exchange between
children, grown-ups and artists, and the knowledge of art.
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nghé sy ndi chuyén . artist’s talk

chuyén vi Xanh . Blue transposition

Flinh (Hanoi, Vietnam), Mai Huyen Chi (Danang, Vietnam)
W |GME ] Masahiro Wada (Tokyo, Japan)

IRl Ry Saturd 31/10/2020, CA’ library (Hanoi)
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Mai Huyén Chi is a screenwriter and director from Pa Nang (Viét Nam) and
amember of A song-alocal art collective. Her films are about the river and
water currents, placing specific people in a world of uncertainty and insta-
bility, as well as seeking to tell stories across multiple platforms like chore-
ography, video, writing, and performance. With XANH project, Chi ques-
tions the pervasion of urbanization over greenness and how to practice art
to expose doubts of ownership and occupation, rights and non-rights for
people of different social strata.

Flinh is a young artist who lives and works in Hanoi. She used to study
Painting at the Vietnam University of Fine Arts, but her practices focus on
Performance. During the discussion, Flinh will talk about her practices as
provisional reactions of a contradicting and skeptical nature placed amidst
various specific spaces and contexts from Poland, Nanjing (China), Singa-
pore and Vietnam. She will also introduce her approach in MAP 2020 in
regard to shades of colors, connecting with psychological expressions, and
thus searching for layers of diverse states and forms hidden beneath the
initial semantics.

Masahiro Wada is a visual artist, film maker and manager of Homebase - an
independent art space in Tokyo. His art practice aims to trace pop culture
coding, or sometimes be hidden or left out and then re-express with his art
language of performance, sculpture, installation and video, and undergo
both realistic context and non-material realms such as politics or econom-
ics. For MAP 2020, Wada will be diving into dreams with shades of blue in
the mind of individuals through direct conversation between the artist and
Vietnamese students and laborers in Japan. They are visits and conversa-
tions with multiple essences in different perceptions of social, political and
economical context between the two countries.

dudanxanh map 2020

Mai Huyén Chi 1d mdt cay viét va dao dién dén tit Pa Nang (Viét Nam) va la
thanh vién clia A sdéng - mot nhém thuic hanh nghé thuét tai dia phudng. Co
tiing thuc hién cAc bd phim vé song va dong chay, véi cac than phan cu thé
dit trong mot thé giGi nhiéu hoai nghi va bat dinh, cling nhu dang tim kiém
kha ningké chuyén qua cac hinh thiic bi€u dat sdng tao lién ngdnh nhumda,
video, viét va trinh dién. V6i du An XANH, Chi dit cau hdi vé sui xam 14n mau
xanh 6 cAc d6 thi hién dai, valam nhu thé€nao thuc hanh nghé thuit phdibay
nhiing nghingai vé s6 hitu va chi€m déng, quyén-16i va khéng-quyén-1gi clia
cic chli thé d nhiéu tAng bac xa hoi khac nhau.

Flinh 1a m6t nghé s§ tré song va lam viéc 6 Ha Noi, theo hoc khoa Hoi hoa
trudng Pai hoc My thuat, nhung cic thuic hanh ctia ¢6 chi trong vao Trinh
dién. Trong budi toa dam, Flinh sé& giGi thiéu vé nhiing thiuc hanh clia c6
nhu cic phan {ing 1am thdi clia mot ban thé mau thuin va hoai nghi dudc
dat trong nhiéu khong gian va b6 canh cu thé tii Ba Lan, Nam Kinh (Trung
Quodc), Singapore va Viét Nam. C6 cling sé giGi thiéu cAch ti€p cin trong MAP
2020 & cac sic thai clia mau, két nd1 dén nhiing biéu cam ctia tam Iy va tir dé
tim kié€m nhiing 16p trang thai hoic thé tinh da dang 4n gidu bén duéi ngii
nghia ban dau.

Masahiro Wada la nghé s§ thi giac, nha lam phim va quan ly Homebase -
mot khong gian nghé thuat ddc 14p tai Tokyo. Thuc hanh nghé thuat clia anh
nham truy vét nhiing ma hda vin héa phd bién, hoic ddi khi bi gidu diém
hay lac 16ng va ti d6 bi€u dat lai bang ngdn ngii nghé thuat clla minh qua
trinh dién, diéu khéc, sip dat va video, va trai qua nhiéu b1 canh thuc té1an
céc dia hat phi vat chat nhu chinh tri hay kinh t&. Trong MAP 2020, Wada
s& tim hiéu nhiing gidc mJ xanh da sic thai trong tAm tudng ctia nhiéu ca
nhan thong qua cAc tro chuyén truic dién gitia nghé sy va nhiing du hoc sinh
va ngudilao dong Viét Nam 6 Nhat Ban. P4 1a nhiing cudc thim viéng va do1
thoai v6i nhiéu ban thé trong nhiing nhan thiic khic nhau vé b1 canh vin
héa, chinh tri, kinh t& gitia hai quéc gia.
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MAP 2020 -
Phan Anh, Trag Lem

The conversation is a self-interrogating opportunity for each attendant
when reveal a scope of vision to look at the inner life of individual artists.
Each one is seen as a flat water surface in form, still in state, with the eter-
nal blue color blurring the intense undercurrent or hiding many layers of
nuance, conflict and energy.

Lem TragNguyen is a young artist born in Germany. She grows up, lives
and works to and fro between Germany and Vietnam. Her practices often
delve into the hidden inner state of an individual or an event. As an artist
who oftentimes uses emotions as a starting point, on the topic of MAP 2020
“BLUE” she presents a survey consisting of various possibilities in tempo-
rary states of mind. (note: the possibilities are in a temporary state) An
unfinished emotion... Additionally, in this talk, Lem also shares her view
on forms of art practice.

Phan Anh, a Sai Gon based multi-disciplinary artist with an art background
educationin both Vietnam and the Netherlands, has worked as a curator at
Ga 0 (HCM city). Phan Anh’s art practice predominately focuses on observ-
ing the operation of the mind, memory, conflicts or the psychological
movement of his own and his relatives. From which, the artist reflects and
transforms into physical structure in spaces and installations, reconstruct-
ing a body of art into means of communication and archive. Phan Anh will
also present more about his work in the “BLUE-Projcet” by using time to
explore psycho-physiological moments through different times and utiliz-
ing surroundings to create the unpredictables.

dudanxanh map 2020

blue project map 2020

nghé sy ndi chuyén . artist’s talk

phang ling Xanh . flat silent Blue

Lem TragNguyen (Hanoi, Vietnam/ Stuttgart, Germany)
Phan Anh (Hochiminh city, Vietnam)
07/11/2020, Six Space (Hanoi)

Budi tro chuyén 1a cd hoi phan tu khi md ra trudng nhin vao dgi sdng bén
trong clia cAnhan cic nghé s§ trong dgi s6ng dudng thdi vita doc 1ap viia khép
kin, nhu mot mat nudc phang & hinh thai, ling vé trang thai, v6i mau xanh
vinh cliu 1dm nhoe m& nhiing dong ngdm manh liét hay an dau bao nhiéu
tang18p sic thai, xung dot va ning ludng.

Lem TragNguyen 1a nghé si tré sinh ra & Btic, 16n 1én, sdng va lam viéc gitia
Ptic va Viét Nam. CAc thuic hanh ctia c¢6 thudng di sdu vao trang thai &n bén
trong mot ca thé, suviéc. Langhé sihay 18y cAm xtic 1am diém tua dé bat dau,
6 chti dé MAP 2020 “BLUE” cb bay ra ban khao sat gom cac kha thé ma & dé
chiing nam trong cc trang thai tam thdi clia tu tudng. (chu thich: tiic 1a cac
kha thé ndm 3 trang thai tam th&i, mot xtc dong dang dé...). Ngoai ra, trong
budindi chuyénlan nay, Lem ciing chia sé géc nhin clia minh vé cac hinh thai
thuc hanh nghé thuat ctia ban than.

Phan Anh, nghé si da phudng tién lam viéc tai Sai Gon, cé thdi gian hoc tap
vé nghé thuat d Viét Nam, Ha Lan cling nhu trg 1y gidm tuyén tai Ga 0 (HCM).
Thuc hanh nghé thuat ctia Phan Anh dit nhiéu chi y vao viéc quan st su
van hanh ctia tAm tri, ki tic, cAc xung dot hay chuyén dong tam li clia ban
than va nhiing ngudi than xung quanh. Tt d6 nghé s§ phan 4nh va chuyén
héa thanh cic ciu triic vatli trong cAc khong gian va sip dit, biéh c6 thé nghé
thuat trdthanh phudng tién truyén taiva tinh Iuu trii. Phan Anh ciing sé& trinh
bay thém vé cong viéc clia minh trong ‘du &n XANH’, bang cach sti dung théi
gian dé€ kham phA4 cAc mdc tAm sinh 1y qua cAc thdi diém va tan dung nhiing
thi xung quanh dé tao ra nhiing thii khéng nhin dugc trudc.
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Miho Shimizu is an artist based in Tokyo. In recent years, she has been
expanding her expression through the use of textile; pieces that float in the
space between costumes and props for actors, dancers, and musicians. For
this event, she will talk about her reflection on MAP 2020, and her response
themed around gaze, with some references to previous works and interests.

Graduated from Middlesex University (London, UK) with a major in Mass
Communications and Media, La Mai is an artist currently living and work-
ing in Hanoi. She practices art across platforms such as painting, installa-
tion, performing, and writing. She has always been captivated by the state
of being torn in between two extremes: materiality and immateriality,
fiction and reality, absolute and halfivay, and using art to illuminate her
way through those mazes. With Blue Project, she will be investigating the
intrusion of PINK into BLUE and vice versa so as to trace the source of this
intrusion and propose a solution to justify it.

Katja Jug is a Swiss artist with a Croatian background. She presents her
work as staged photographs, installations, happenings, and self-made
artists’s books. Her work comprises topics relating to everyday life such as
food, climate and identity. In her artist talk as part of MAP 2020, she pres-
ents two projects that deal with the use and meaning of textiles. Further-
more she also addresses the importance of the notion of inspiration.

The talk also give some extra time to open up the discussion in how to
collaborate and work virtually in a complex art project like MAP, what is
advantages and limitations, and the future ways of art participation in the
time of COVID. At the same time, the artists also prefer to discuss about the
Vietnamese art scene, when the pandemic prevents them from coming to
stay and experience Hanoi in this year.

dudanxanh map 2020
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nghé sy ndi chuyén . artist’s talk

vong A&m Xanh . echooo of Blue

Miho Shimizu (Tokyo, Japan), La Mai (Hanoi, Vietnam)
Katja Jug (Zurich, Switzerland)

14/11/2020, Japan Foundation Center for Cultural Exchange
in Vietnam (Hanoi)

Miho Shimizu 14 nghé si séng va lam viéc tai Tokyo. Trong nhiing nim gin
day, c6 tap trung vao md rong phuong thiic biéu dat nghé thuat qua viéc st
dung vai tii ngdnh dét may, cac manh vai vun thu thap ti cac bo trang phuc
va dao cu cho dién vién, vii cong, va nhac cong. Tai budi ndi chuyén ndy, co sé
chia sé vé nhiing suy ngdm c4 nhan vé MAP 2020 qua géc nhin clia ban than,
vanhiing lién hé v4i tAc phdm va mo1 quan tAm ctia nghé s§ trudc day.

La Mai 1 nghé si séng va lam viéc 6 Ha Noi, tot nghiép nganh Truyén thong
& Pa phudngtién 6 dai hoc Middlesex (London, Anh), ¢4 cAc thiic hanh xuy-
én sudt gilia vé, sip dat, trinh dién va viét. C6 thudng xuyén cam thay bi mé
ho#ic bdi trang thai gifing xé gitta cAc thai cuc: vat chat va phi vat chat, hu cau
va hién thuc, tuyét dé1 va lung chiing, va dung nghé thuat nhu mét phudng
cAch soi roi hanh trinh ctia ban than qua cdc mé 16 d4. VSi du 4n Xanh, cb dit
ra qué trinh khao sat vé su xAm nhép ctia HONG vao XANH va ngudc lai, tii
dé truy nguyén ngudn con clia sui xAm chi€m qua lai nay va tu dinh ra mot
gidi phap don tuyén dé bién chiing cho né.

Katja Jug 1 mét nghé singudi Thuy Si cé gdc Croatia. CAc tAc phdm clia Katja
chll yéu gom Nhiép dnh dan dung, Sip dit, nghé thuat Tlc thdi, va &n pham
nghé si. Sang tAc clia c6 dung cham t&i cac chu dé lién quan t6i dGi s6ng
thudng nhat nhu thuc phadm, khi hiu, nhén thiic va badn dang cA nhan. Trong
budi trd chuyén ctia minh tai MAP 2020, c6 s& trinh bay hai du 4n vé su tiéu
ding va y nghia ctia dét may. Ngodi ra c6 cling muén néu 1én tim quan trong
vé ¥ niém clia ngudn cdm hiing d61v6i nghé thuat ctia minh.

Budi ndi chuyén cling mé ra cé hdi thao luin vé cach thiic két no1 va lam viéc
truic tuyén trong mdt du 4n da dang nhu MAP, nhiing hiéu qua va han ché, va
nhiing phudng cAch hgp tac lam viéc trong nghé thut & tudng lai v8i COVID.
Pong thdi cAc nghé s§ cling mong mudn dit nhiing cau hdiva hdi dap vé bol
canh nghé thuat Viét Nam, khi dich bénh da ngin can ho t&i luu tri va trai
nghiém Ha N6i trong thdi gian du &n nim nay.
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LICH HOAT PONG
program agenda

THOI GIAN LOAI HOAT DONG TIEUDE . TITLE /DIA DIEM . VENUE HINH ANH THOI GIAN LOAI HOAT DONG TIEUDE, TITLE /DIADIEM . VENUE HINH ANH
DATE DEPARTMENT FORMAT THUCHIEN . PARTICIPANTS IMAGE DATE DEPARTMENT FORMAT THUCHIEN . PARTICIPANTS IMAGE
23.10.2020  MAPEx-Talk 1 Dimg nd lai . Blau machen 13.11.2020  MAP Ex-Talk 3 sang tao khac biét . Make Art different
13:30-15:30  Bai giang clia chuyén gia Dién gia . Speaker: Julia Schéfer (Germany) ; 14:00-16:00  Bai giang cla chuyén gia Dién gia . Speaker: Naoko Horuichi (Japan)
(GMT +7) Expert’s lecture Sukién truc tuyén . Online program ’ (GMT +7) Expert’s lecture Sukién truc tuyén . Online program
31.10.2020  MAP-Talk 1 chuyén vi XANH . BLUE transposition
18:00-20:00  Nghé sj thuyét trinh Nghé s§ . Artist: Flinh, Masahiro Wada, 14112020  MAP-Talk 3 Vong am XANH . echooo of BLUE
(GMT +7) Artist’s Talk Mai Huyén Chi 15:00-17:00  Nghé s thuyét trinh Nghé s§ . Artist: La Mai, Miho Shimizu, Katja Jug
T6 chuic tryc tuyén va tai CA library (Hanoi) (GMT +7) Artist’s Talk T6 chic tryc tuyén va tai Trung tam Giao luu Van

Online and onsite at CA’s library Hanoi hoa Nhét Ban tai Viét Nam(Hanoi)
Online and onsite at Japan Foundation Center

for Cultural Exchange in Vietnam (Hanoi)

04.11.2020  MAP Ex-Talk 2 Bén ngoai mau Xanh . Out of the BLUE
14:00-16:00  Bai gidng ctia chuyén gia Dién gid . Speaker: Marc Gldde (Germany)
(GMT +7) Expert’s lecture Sukién truc tuyén . Online program

29.11- Trién lam DU AN XANH . BLUE PROJECT

12.12.2020  Exhibition Nghé s§ . Artist: Phan Anh (Hochiminh city,
Vietnam), Mai Huyén Chi (Danang, Vietnam),
Flinh (Hanoi, Vietnam), Katja Jug (Zurich, Swit-
zerland), Masahiro Wada (Tokyo, Japan), Miho
Shimizu (Tokyo, Japan), La Mai (Hanoi, Vietnam),
Lem TragNguyen (Stuttgart, Germany/ Hanoi,
Vietnam)
Dia diém: nha Bao tang trudng Dai hoc My thuat
Viét Nam (Ha Noi)
Venue: Exhibition house of the Vietnam Univer-
sity of Fine Arts (Hanoi)

g Ehuic hinh Nghs thuat 2020
Month of Art 2020
Exhibjtion Q
2944+ 12122020
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07.11.2020  MAP-Talk 2 phang lang XANH . silent flat blue
15:00-17:00  Nghé sj thuyét trinh Nghé s§ . Artist: Phan Anh, Lem TragNguyen
(GMT +7) Artist’s Talk T6 chiic tryc tuyén va tai Six Space (Hanoi)
Online and onsite at Six Space, Hanoi
05.12.2020,  Tour trién lam
12.12.2020  Exhibition tour Tour trién am du an XANH
15:00 - 17:00 the BLUE exhibition’s tour
(GMT +7) Dan dat . Leading by: Nguyén Anh Tuan
Dia diém: nha Bao tang trudng Dai hoc My thudt
Viét Nam (Ha Noi)
Venue: Exhibition house of the Vietnam Univer-
sity of Fine Arts (Hanoi)
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tinh nguyén vién phéng van tii xa vGi nghé sy Masahiro Wada
remote interview of artist Masahiro Wada and volunteers
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umbrella exercise . public performance with Katja Jug lam diéu vG3i nghé nhan . kite making demonstration with artisan

Budi trinh dién vi 6 cii cdia cac tinh nguyén vién tai cong vién Thong Nhat (Ha Noi), huéng dan tir xa bdi nghé s§ Kattja Jug.

Két ndi trao ddi gitia nghé s§ Miho Shimizu va nghé nhan lam diéu Nguyén Van Quyén tai lang Dan Vién, Thanh Oai, Ha Noi.
Volunteers practising exercise with collected old umbrella in the Thong Nhat park, guiding by artist Katja Jug from distance.

Connecting artist Miho Shimizu to exchange with the kite artisan Nguyen Van Quyen from the Dan Vien village,
Thanh Qai district, outskirt of Hanoi city.
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S6/Trang NGHE SY . ARTIST

Nodfg
1-9/

20-25

10-14/
26-33

15-19/
3439

20-24/
40-45

TACPHAM . WORK

Flinh

Nhén nhiing ménh
troi vun

Text to fragments
of sky

Katja Jug
Dién tap véi 0
Umbrella Exercises

Phan 1: (o thé
Part|: Bodies
Phan 2: Tdi xéch
Part 2: Bags

La Mai
Lam Xanh Song Hong
Bluing the Red River

Lem TragNguyen

NAM
YEAR

2020

2020

2020

2020

blue

DANH MUC TAC PHAM
list of artworks

THE LOAI CHAT LIEU . MEDIUM KICH THUGC THONGTIN . NOTE
GENRE KYTHUAT . TECHNIQUE ~ DIMENSION SO HUU . CREDIT
Trinh dién, Sap dat Video don kénh mau 339" Thudc vé nghé sy
Performance, Video 6 dm thanh Courtesy of the artist
Single-channel color
video with sound
Sap dat dia hinh Video, Tui vai 6, Gid Tuy thugc dia hinh  Thuc vé nghé sy
Site-specificinstallation  treo go Dimension variable  Courtesy of the artist
Video, Umbrella bags,
Hanger
Video 1 Video 736"
Video 2 Video 7'09"
Sap dat 7 tdi vai 6, Gid treo g0 Tuy thugc dia hinh
Installation 07 umbrella bags, Dimension variable
Hanger
Sap dit, Y niém Ban do, hop mica, Ty thugc dia hinh ~ Thudc vé nghé sy
Installation, Conceptual ~ nudcséng hong, lothi  Dimension variable ~ Courtesy of the artist
nghiém thuy tinh
Map, mica boxes, Red
River water, lab tubes
Sap dit, Y niém Ong kinh, long vii / 350x350%2200mm  Thudc vé nghé sy
Installation, Conceptual ~ Glass tube, feather Courtesy of the artist

(ng nhom khic xa /
Refractive binoculars
Van ban / Text’

9x, tiéu cu / focus:
360mm
297x210mm



S6/Trang NGHE SY.ARTIST ~ NAM
No./Pg. TACPHAM.WORK  VEAR

Mai Huyén Chi
25-30/  HéaTrdi Xanh 2020
46-53  Becoming Sky

Masahiro Wada
31-47/ Vo dé (Nghién ctu 2020
54-59  déhiéu VietNamva

Ha Ngi, lao dong va

Nhat Ban)

Untitled (Research to

understand Vietnam

and Hanoi, labor, and

Japan)

Miho Shimizu
48-55/  Man hinh 2020
60-67  Screen

Phan Anh
56-57/  Nhatky 101 2020
68-71 Journaling 101
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LOAI HINH CHAT LIEU . MEDIUM KICH THUGC THONGTIN . NOTE
GENRE KVTHUAT . TECHNIQUE  DIMENSION SOHUU . CREDIT
Sap dat dia hinh da Man hinh tivi, LCD, Tuy thugc dia hinh  Thugc vé nghé sj
phuang tién may tinh bang, dién Dimension variable ~ Courtesy of the artist
Multi-media site thoai thong minh
specificinstallation cacloai
TV Screens, LCDs, Tab-
lets, Smartphone
Sap dat video File Video HD, may Tuy thugc dia hinh  Thudc vé nghé sy
Video installation chiéu, méy phét video Dimension variable  Courtesy of the artist
HD video file, projec-
tor, media player
Sap dat Diéu truyén thong, Tuy thugc dia hinh  Thugc vé nghé s§, hop
Installation man chiéu, video Dimension variable  tac véi nghé nhan diéu
Two traditional kites, Nguyén Vén Quyén
Projectors, Video Courtesy of the artist,
in collaboration
with the kite artisan
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